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Developing Music
Literacy Through
Conversational
Solfege*
by John M. Feierabend

UNIT 1

What is Conversational
Solfege* ?

Conversational Solfegeru is a
system of music literacy that sffesses
aural comprehension before the reading
of notation is introduced. This concept
is related to the way we learn our own
language and the way many people learn
a foreign language - conversationally,
before learning to read.

What to expect in this series.

In this and each of the following
eight issues, units will be presented with
exercises and techniques for developing
music literacy. In each unit there will
appear three types of activities.

I) READINESS ACTIVITIES
2) CONVERSATIONAL SOLFEGETM

ACTIVITIES
3) READING ACTIVITIES

Do not begin the CONVERSA-
TIONAL SOLFEGEru activities until
the READINESS activities have been
completed. Do not begin the READ-
ING acrivities unril rhe GoNVERSA-
TIONAL SOLFEGE activities have
been completed. It should take several
weeks to complete a single unit. Five
units will develop rhythmic under-
standing and four units will develop
tonal understanding. Students are not
expected to acomplish these nine units
in one year. Each unit may take one,
two or three months of practice
depending on the age of the choristers,
their musical background, the amount
of time spent on these exercises in
each rehearsal, and the frequency with
which you meet your choristers.

For most directors, the develop-
ment of conversational skills before
reading as presented in these lessons
will be a substantial departure from the
traditional procedures for developing

music literacy with which you may
be familiar. Take your time working
your way through the units with your
students. Since all units follow a
similar format, you will soon feel
comfortable with the procedures.

Before You Begin ! ! !

It is not a good idea to attempt to
develop music literacy skills with
choristers until they have time to
develop their singing skills and their
rhythmic accuracy through clapping,
tapping and chanting. If you have
been singing and moving with young
singers from age four to seven you
should be able to begin lessons in
music literacy with second grade
choristers. If you first meet choris-
ters in second grade or later, spend
the first year working on singing
accuracy and consistent beat keeping
skills. The music literacy activities
presented in these units should not
be introduced until your choristers
are both comfortable and accurate,
singing independently of each
other, and are able to tap a
consistent beat with eighth notes
while singing.
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r) READINESS ACTIVITIES

UNIT 1

ROTE ACTIVITIES
- Teach by ROTE the following songs and rhymes or choose other songs and rhymes with the same
rhythmic content.

- Evoke solo responses from all choristers as often as possible.

GOD IS GREAT

GOD, OUR LOVING FATHER

Echo Echo

and sky?

Go4 our

Finnish Folk Tune

Who made all the birds that
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THANK YOU, GOD, FOR EVERYTHING

Do not proceed further until choristers can individually sing or speak the above
songs and rhymes.

s that sing. Thank )ou, God, for ev - ery - thing.
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2) Conversational Solfegeru Activities
(Studens do not see notation in this section)

ROTE ACTIVITIES

- Choristers tap eighth note beats with two fingers of
one hand onto the palm of their other hand.
- Director speaks each of the following patterns with
rhythm syllables.
- Choristers repeat each pattern with rhythm syllables.
- Evoke solo responses from all choristers as often as
possible.

Do not proceed further until all choristers can
individually repeat by ROTE the above patterns with
accuracy.

DECODE - FAMILIAR PATTERNS

- Choristers tap eighth note beats with two fingers of
one hand onto the palm of the other hand.
- The director plays on an instrument or speaks with
neutral syllables those patterns learned in the ROTE
portion of this section.
- Choristers repeat each pattern with rhythm
syllables.
- Evoke solo responses from all choristers as often
as possible.

DECODE - UNFAMILIAR PATTERNS

- Choristers tap eighth note beats with two fingers of
one hand onto the palm of the other hand.
- The director plays on rur instrument or speaks with
neutral syllables the following unfamiliar patterns.
- Choristers repeat each pattern with rhythm syllables.
- Evoke solo responses from all choristers as often as
possible.

DECODE - FAMILIAR SONGS AND RHYMES

- Choristers tap eighth note beats with two fingers of
one hand onto the palm of the other hand.
- The director plays on an instrument, sings or speaks
with text, songs and rhymes learned in the READI-
NESS section of this unit in four beat segments.
- Choristers repeat each four beat segment using
rhythm syllables.
- Have choristers repeat the entire song or rhyme with
rhythm syllables.
- Evoke solo responses from all choristers as often as
possible.

DECODE - UNFAMILIAR SONGS AND RHYMES

- Choristers tap eighth note beats with two fingers of
one hand onto the palm of the other hand.
- The director plays on an instrument or sings or
speaks the following songs and rhymes (or other
hymns, songs and rhymes with the same rhythmic
content) with the text or with neutral syllables in four
beat segments.
- Choristers repeat each four beat segment using
rhythm syllables.
- Have choristers repeat the entire song or rhyme with
rhythm syllables.
- Evoke solo responses from all choristers as often as
possible.
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MISS WHITE

YANKEE DOODLE

rid - ing

Stuck a fea- ther in his hat and called it Mac

po - ny.

Do not proceed further until all choristers can individu-
ally DECODE the above songs and rhymes with
accuracy.

CREATE

- The director should sing or speak rhythm patterns
w ith r hy t hrn syllables.
- Choristers should create a pattern different from the
directors and speak it with rhythm syllables.
- Evoke solo responses from all choristers as often as
- -  -  - - : t - t  -
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Do not proceed further until all choristers can individu-
ally CREATE rhythm patterns with accuracy.

3) Reading Activities
(Students look at notation from flash cards, transparen-
cies, chalkboard, handouts, hymnals, etc.)

ROTE

- Choristers tap eighth note beats with two fingers of
one hand onto the palm of their other hand.
- The director shows and speaks patterns learned in the
READINESS and COI\TERSAIONAL section of
this unit with rhythnr syllables.
- Choristers read and repeat each pattern with rhythm
syllables by ROTE.
- Evoke solo responses from all choristers as often as
possible.
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DECODE . FAMILIAR PATTERNS

- Choristers tap eighth note beats with two fingers of
one hand onto the palm of their other hand.
- The director shows patterns learned in the READI-
NESS and CONVERSATIONAL section of this unit.
- Choristers silently DECODE each pattern and then
speak each pattern with rhythm syllables.
- Evoke solo responses from all choristers as often as
possible.

DECODE - TINFAMILIAR PATTERNS

- Choristers tap eighth note beats with two fingers of
one hand onto the pdm of their other hand.
- The director shows the following unfamiliar patterns.
- Choristers silently DECODE each pattern and then
speak each pattern with rhythm syllables.
- Evoke solo responses from all choristers as often as
possible.



DECODE - FAMILIAR SONGS AND RHYMES

- Choristers tap eighth note beats with two fingers of one hand
onto the palm of the other hand.
- The director should show songs or rhymes learned in the
READINESS and CONVERSATIONAL sections.
- Choristen silently DECODE each four beat phrase and then
speak each phrase using rhythm syllables.
- Choristen should READ entire songs or rhymes with rhythm
syllables.
- Evoke solo responses from all choristers as often as possible.

DECODE - UNFAMILIAR SONGS AND RHYMES
(Sight reading)
- Choristen tap eighth note beats with two fingers of one hand

onto the palm of their other hand.
- The director should show the following unfamiliar songs and
rhymes (or other hymns, songs or rhymes that contain the

same rhythmic content).
- Choristen silently DECODE each four beat segment and
then speak each segment using rhythm syllables.
- Choristers should READ entire songs or rhymes with rhythm

syllables.
- Choristers should READ entire songs or rhymes with text.
- Evoke solo responses from all choristers as often as possible.

Love M. Will is
FATHER. HEAR THE PRAYER WE OFFER

Fa - ther. hear the prayer we of-fer: not for ease that

COME. LORD JESUS, BE OUR GUEST

Johann Crriger

shall

strenghth


